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THE MISSES CUSHMAN IN ROMEO 
AND JULIET. 


— 

There is perhaps no mental relaxation so 
entire, no amusement at once so instructive 
and so entertaining, as a first-rate dramati¢ 
performance. All the sister arts of paint- 
ing, poetry, and music, blend in one glo- 
rious union to gratify the senses and to 
mend the heart; and when to this be added 
artists of genius and taste to illustrate this 
magnificent concatenation, no amusement 
can be more worthy of a cultivated mind.— 
With this feeling, and with ashare of grati- 
tude to those great dramatists and actors to 
whom we are all so deeply indebted, I feel 
a pleasure in imparting, through the me- 
dium which you, Mr. Editor, have so kindly 
conceded, some of the impressions which 
remain on my mind of London Theatricals 
during the past two years. 

The epicure reserves his best dish to the 
last as a bonne bouche when, other delicacies 
having been discussed, he requires some- 
thing exceeding tasty to tempt the cloyed 
appetite. I shall, however for various rea- 
sons commence my theatrical perambula- 
tions with some reflections on the most 
striking and most delightful dramatic per- 
formance, which it has been my good fortune 
to witness since I returned to London. 

When I was told that the characters of 
Romeo and Juliet were about to be enacted 
by Charlotte and Susan Cushman—ignorant 
of the talents or acquirements of these gift- 





ed sisters—I joined the ranks of those who 
doubted the possibility of a lady persona- 
ting, with any success, the lovesick Veronese 
youth, or of any actress surpassing, in the 
part of Juliet, the grace, animation, and pa- 
thosof Miss Fanny Kemble or Miss O’ Neill. 
Should I say “ lovesick?”—No. Romeo 
was no lovesick youth,—in him love was the 
‘spirit of health,” the prime mover of his 
every action, the soul of his body, in which 
either he “‘must live, or have no life.— 
Claude Melnotte, Huon, even Ferdinand 
and Orlando may be lovesick; but with 
Romeo love is the healthful passion of his 
frame, the governing spirit of his existence. 
Yet until this American lady came to inter- 
pret this beautiful conception of the poet, 
it is certain that comparatively few of our 
playgoers, few even of our dramatic stu- 
dents and critics, rightly cemprehended the 
exquisite delicacy of the character of 
Romeo. Dr, Maginn is a noble exception 
from this category; and those among your 
readers who may be ignorant of his “ Shaks- 
peare Papers,” written for the early num- 
bers of “ Bentley’s Miscellany,” will thank 
me for directing them to that fund of sound 
and interesting criticism. 

The nearer I approach the subject of 
Miss Cushman’s performance, the more 
difficult it appears to convey anything like 
the feelings with which I regarded 
what to me appeared the acme of im- 
passioned action. A friend, to whom I 
once mentioned my inadequacy to express 
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the va:ied feelings of delight, subdued 
sorrow, and admiration with which this ela- 
borate performance filled me, has kindly 
sent me a copy of a letter written by our 
greatest living dramatist, Sheridan Knowles, 
so admirably written, that although its sub- 
ject might elicit even more enthusiastic 
language, I feel that any praise of mine 
would sound faint and vapid in comparison. 

“Unanimous and lavish as were the en- 
comiums of the London press,” writes Mr. 
Knowles, “ I was not prepared far such a 
triumph of pure genius. You recollect, 
perhaps, Kean’s third act of Othello. Did 
you ever expect to see anything like it 
again? I never did; and yet I saw as 
great a thing last Wednesday night, in Ro- 
meo’s scene with the Friar after the sen- 
tence of banishment,—quite as great! I 
am almost tempted to go further. It was a 
scene of topmost passion! not simulated 
passion—no snch thing—real, palpably 
real! The genuine heart-storm was on—on 
in wildest fitfulness of fury! and I listened 
and gazed, and held my breath, while my 
blood ran hot and cold! Iam sure it must 
have been the case with every one in the 
house,—but I was all absorbed in Romeo, 
till a thunder of applause recalled me to 
myself. I particularise this scene, because 
it is the most powerful; but every scene 
exhibited the same touchfulness. ‘The first 
scene with Juliet, for instance—’twas ex- 
quisitely faithful. ‘The eye, the tone, the 
general bearing—everything attesting the 
lover, smit to the core at first sight, and 
shrinkingly and falteringly endeavouring, 
with the aid of palm, and eye, and tongue, 
to break his passion to its idol! My heart 
and mind are so full of the extraordinary, 
most extraordinary performance, that I 
know not where to stop nor how to goon!” 

So far went Mr. Sheridan Knowles, whose 
criticism has already been transmitted to 
America, and has been printed in three 
quarters of the globe. 


(To be continued). 





DRURY LANE, 

A new ballet, founded upon the well- 
known story of “ Charles the Second, or the 
Waggeries of Wapping,” was produced on 
Monday. Mr. Buan has indeed produced 
a ballet of great novelty and interest which 
will bring money into the coffers of the 
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treasury of Drury, and very deservingly.— 
Mdile. Sophie Fuoco, a young Milanese 
danseuse, only 18 years of age, made her 
first appearance ; she is a pupil of M.Blasis, 
and is certainly a wonder; she eclipses 
every other artiste the manager has yet in- 
troduced ; and in saying this we are borne 
out by the best judges of the day. We 
cannot conclude our brief remerks without 
noticing the Captain Copp of Howell, who 
conveyed more by action than many we 
have seen do in words. We scarcely need 
observe the ballet was perfectly successful, 
OLYMPIC. 

** Life,’’? a new comedy, supposed to be 
written by a Mr. Palimer, came out here on 
Monday. The whole of the company have 
farts in it. Much of the dialogue is com- 
mon-place, and the plot devoid of interest. 
It is too long, and would tell much better if 
reduced to three acts. The actors one and 
all deserve great credit for their persever- 
ance ; they did all that was possible to give 
the author a favorable hearing. ‘The piece 
is put upon the stage in the best possible 
manner, and the scenery very beautifully 
painted, particularly a view of Kensington 
Gardens. The house was very full. 

ASTLEY’S. 

A grand equestrian spectacle was pro- 
duced at this theatre on Monday last; it is 
entitled “The Demon Horse; or, The 
Twelve Wishes and the Charmed Bit,” and 
has been translated and adapted from a 
French spectacle called ‘*La Cheval du 
Diable,” which has been very attractive at 
the Cirque, in Paris, during the summer.— 
The effects are certainly very grand and 
striking ; indeed, there is no lack of every 
description of scenery that can be devised 
to give effect to so gorgeous a spectacle.— 
The winding of the hunters’ horns—the 
galloping hither and thither through the 
forest—the gallant leaps taken by the dames 
of the chase over walls and barriers, avd 
the daring courage with which they dashed 
up steep ascents and across frail platforms— 
the clattering of horses’ heels on the hollow 
stage—the clouds of dust—and the firing of 
musketry and cannon, is better seen than 
described. The processions with the camels 
has a novel appearance. Mr. Broadfoot has 
shown considerable ability in the getting up 
of the piece, and no doubi it will have a 
long run, 
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Mr. ALLCROFT’s PromenapE Con- 
certs, LyceumM.— This gentleman, well 
known in the musical circles, has opened 
this theatre fora month. The conductor 
chosen for the occasion is Signor Negri.— 
The overture to “ William Tell’? was rap- 
turously encored. A new polka, by Pugni, 
bids fair to become a favorite, and a pretty 
quadrille, by J.C. Callcott, Master Thirl- 
wall executed on the violin, was much ad- 
mired ; and H. Distin’s Sax Tromba created 
Mr. H. Russell’s songs 
were listened to with grdat attention. And 


immense applause. 


upon the whole the concert seemed to give 
great satisfaction. 
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Shaksperian Papers. — 
—— 


No. 4.—OTHELLO. 

From the works of Giraldo Cinthio Shak- 
speare first drew the idea of the story of 
“ Othello.” 

The “original narrative is of the simplest 
kind, as will be seen from the following 
brief recapitulation of the principal heads 
of the original story :—There was formerly 
inV enice a valiant Moor. It came to pass 
that a virtuous lady of wonderful beauty, 
named Desdemona, became enamoured of 
his great qualities aud noble virtues; the 
Moor loved her in return, and they were 
married in spite of the opposition of the 
lady’s friends. 
senate of Venice appointed the Moor to the 
command of Cyprus, and that his lady de- 


It happened, too, that the 


termined to accompany him thither. 
Amongst the officers who attended upon the 
general was an ensign, of the most agreea- 
ble person, but of the most depraved na- 
ture. ‘The wife of this man was the friend 
of Desdemona, and they spent much of 
their time together. The wicked ensign 
became violently enamoured of Desdemona, 
but she, whose thoughts were wholly en- 
grossed by the Moor, was utterly regardless 
of the ensign’s attentions. His love, then, 


became terrible hate, and he resolved to ac- 








cuse Desdemona to her husband of infideli- 
ty, and to connect with the accusation a 
captam of Cyprus. 
struck a centinel, was discharged from his 
command by the Moor, and Desdemona, in- 
terested in his favour, endeavoured to rein- 
state him in her husband’s good opinion. 
The Moor said one day to the ensign that 
his wife was so importunate for the restora- 
tion of that officer that he must take him 
back—“ If you will open your eyes, you 
would see plainer,’ said the ensign. The 
romance writer continues to show the dia- 
bolical schemes of the ensign against Des- 
demona; he steals a handkerchief which 
the Moor had given, employing the agency 
of his own child. He contrives with the 
Moor to murder the captain of Cyprus, after 
he has made the credulous husband listen to 
a conversation to which he gives a false 
colour and direction; and at last the Moor 
and the guilty officer destroy Desdemona 
together, 


That officer, having 


under circumstances of great 
brutality. The crime is however concealed, 
and the Moor is finally betrayed by his ac- 
complice. From this story Shakspeare cre- 
ated the wonderful tragedy of “ Othello,” 
only retaining, however, the mere outline 
of the narrative, rejecting all its original 
grossness, and, by the purifying power of 
the highest poetry, presented to the world a 
work of immortal beauty, an exquisite ro-« 
mance of the olden days, and yet so true a 
picture of real life and manners, so com- 
pounded of our common passions and af- 
fections, that in the beings of the poet’s 
imaginings we see a truly coloured picture, 
not only of past ages, but of the time pre- 
sent, and of days to come; this it is that 
has made the works of our great poet impe- 
rishable ; his characters are not like cold, 
inanimate statues placed on pedestals, out 
of the reach of men—no, in them we have 


one common interest, for they are portraits of 
ourselves, displaying either our sympathies, 
affections, vices, or passions. 

(To be continued). 





My pear Sir,—However people may 
palaver about, and exert their oratorical 
abilities in declaiming against the ‘‘ strange 
uses’ to which that ill-fated temple of the 
drama, Covent Garden, occasionally comes, 
still, when such crowds swarm the building 


EE DL RLIOY aR POE TLE IIIT OT PE Ee eS SIE IENH CS 























ie 





























372 THE THEATRICAL JOURNAL+ 


at the movement of M. Jullien’s baton, as 
have lately crowded his promenade con- 
certs to suffocation, (as the phrase goves,) 
and so many, by the pleasure they there 
manifest, give their vote and interest in 
favour of music and promenading, versus 
not the legitimate drama, for it is some time 
since that has held sway at Covent Garden, 
but versus the theatre being “ lessee-less,” 
(excuse the coinage), or inastate to let. I 
cannot but think these angry and expostu- 
lating gentlemen are in a decided minority. 
Why should the theatre remain unoccupied 
—whiy should it stand ‘ tumbling to ruins” 
useless to the public, and a laughing-stock 
for the nation, simply because no one can 
be found fool-hardy and rash enough to take 
it for the purposes of supporting the “ legi- 
timate drama, and pleasing a small discon- 
tented group of angry gentlemen, who, even 
if it were open for such purposes, would not 
very often, I am convinced, grace the 
theatre's threshold with their august pre- 
sence. No, the legitimate drama has been 
weighed in the scales of public favour, (of 
course I only mean with respect to Covent 
Garden, for I am happy to say the drama 
does flourish at other places), and has been 
found woefully wanting. There has been 
no lack of experimentalists, who have taken 
Covent Garden for the purpose of producing 
the regular drama, and trying its success 
once more, and what has been the conse- 
quence,—a short, ruinous, and most disas- 
trous season. and a bolt across the Atlantic 
for the finale. At the large houses, the 
latest experiment which had the best suc- 
cess, and bad was the best, was Mr. Macready 
at Drury Lane in 1840, and his trial of the 
regular drama with the public, though, 
cerles, he lost nothing by it, put little or 
nothing into his own pocket, remunerative 
of his own exertions and labours as manager. 
Mr. Wallack’s numberless short seasons at 
Covent Garden, two or three years ago, and 
M. Laurent’s ruinous experiment a little 
later, are fresh in the minds of the public. 
Thus, then, in M. Jullien’s taking Covent 
Garden, he only prevents it from being alto- 
gether unoccupied, and his opening it for 
promenade concerts certainly cannot be said 
to prevent it from being opened as a legiti- 
mate house for the production of the ‘ heavy’ 
dvama. It has been long vacant,—there 











have been plenty of opportunities for any 
mad Roscius who felt inclined to ruin him- 
self by taking the theatre, but on all sides 
the invitation was declined, and promenade 
concerts, the only knight who entered the 
lists as a bidder for the establishment, car- 
ried it off sans opposition, and took pos- 
session of itin triumph. 

Few have done so much, and none more, 
to make a taste for music popular than has 
M. Jullien; by a happy blending together 
of all styles and characters, he has succeeded 
in suiting the tastes of all, from the most 
fastidious musical professor down to the 
most wooden soul-less block, who knows 
“not a dump” about the science, but 
‘somehow, likes to hear a merry tune.” 
For the real judge and admirer of really 
good music, who can appreciate the highest 
works of the muse, in the bill of fare there 
will be found the most admired and most 
beautiful morceau#, selected with judgment 
from Rossini’s classic score; the best pro- 
ductions of the original and capricious, yet 
grand and dramatic Meyerbeer; the sym- 
phonies of the renowned Beethoven, We- 
ber’s best compositions, with selections 
from Handel and Haydn, and all the great. 
est maestros, native and foreign, For those 
who most admire the lighter music of the 
song and dance, what a host of quadrilles, 
waltzes, polkas, cellariuses, and gallops ; 
the productions of Jullien, Lancier, Keenig, 
Barret, Strauss, and other modern compo- 
sers, stud the programme, Jullien isa good 
leader, but is a little to partial to exaggera- 
tion in his wielding the baton. For a new 
feature in his entertainment in his present 
season he has erected anew monster or- 
chestra, and, at a cost which must have been 
very considerable, has engaged four military 
bands from the best regiments, in order to 
give effect to a new quadrille, ’yclept the 
“Royal Army.” Now, in my opinion, M. 
Jullien had better have left the military 
bands quiet in their barracks, and have 
spared his pocket the expense, and the pub- 
lic the excrutiating agony of being the vic- 
tims of a din which might be heard as far 
off as the Nelson column, For my opinion 
of the quadrilles, shuddering as I think of 
their roaring mad bull-like noise, driving 
me to desperation, I must eandidly say that 
few compositions could be more unequive- 
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vally stunning.” From aman who, like 
M. Jullien, has shown such taste in his pro- 
duction of the most splendid compositions 
of the grertest masters, I did expect a little 
clearer conception of the difference between 
noise and music. With respect to the other 
music included in the progamme, it cer- 
tainly was most beautifully executed by a 
very talented and well-organized band, and 
among others Rossini’s “ William Tell” 
overture was most perfectly and spiritedly 
played. Miss Birch, too, sang two songs; 
one, “ The Return’’ by Roch-Albert, (Jul- 
lien’s nom de guerre,” as the world says,) 
not superabundantly beautiful or original, 
and the other, *‘ The Syren’s Invitation,” a 
sweet melody by Hatton, and executed them 
very effectively, though her voice, of great 
power, but too sharp and deficient in sweet- 
ness, sounds much better in chorus or as 
an accompaniment to a bass than in solo, 
Konig played very well on the cornet, 
though he is a little apt to slight the public 
wishes, and in case of an encore, either 
altogether to refuse, or to execute the de- 
sired repetition carelessly and imperfectly. 
This should not be the case. With regard 
to the decorations they are tastefully got 
up, but the most admired are the pretty 
faces and smart bonnets which deck the 
refreshment rooms and the promenade. 
Cordially recommending to all a visit, 
LounGer Lazy. 





PROVINCIAL. 
From our own Correspondent. 

Lreeps.-—-The spirited manager, Mr. 
Pritchard, has engaged the Misses Cush- 
man, who will make their appearance here 
this week. Numerous applications have 
been made at the box-office for places, The 
worthy lessee is invited to a public enter- 
tainment which is to take place on Wednes- 
day week, when a silver cup is to be pre- 
sented to him. We are informed the Mayor 
has consented to take the chair upon the 
occasion. 

Carpirr.—A Mr. Dickenson is engaged 
here. I find he has been playing at the wa- 
tering places and several minor theatres in 
London. His Richard the Third is a ta- 
lented performance ; and his Hamlet is con- 
sidered, by good judges here, to be a most 
judicious piece of acting. He is engaged 
for a month. 





LiverPoot.—We are to have Mr. H, 
Betty here next week. He will appear on 
Monday in “ Macbeth.” 

CuicnesteR.—Our theatre, under the 
able management of Mr. Holmes, is doing 
much better than usual; indeed there is 
considerable talent in the company. 

NEWMARKET.—The theatre here, under 
the management of Mr. Charles Gill, open- 
ed for a limited season on Monday. Seve- 
ral members of the Lyceum company are 
engaged there. Business has been tolerably 

MANCHESTER, QUEEN’s.— Madame Ves- 
tris and Mr. Charles Mathews have been 
drawing excellent houses here. This thea- 
tre is becoming much more popular with the 
Manchester people than the Theatre Royal. 

Dustin Tueatre Royau.-—Notwith- 
standing the attraction of Miss Helen Faucit 
who has been performing here, the theatre 
has been very badly attended, Miss Faucit 
plays to-morrow (Monday) in Belfast. 


CHIT-CHAT. 

A BunpLe or CRACKERS. — Latterly 
London has been very prolific of new and 
successful pieces, and it is with great plea- 
sure we take up our pen to give a passing 
and hurried glance at them, their authors, 
and supporters. “Look Before You Leap” 
has completely leapt into public favour ; 
this is a maxim which was originally applied 
to huntsmen, and. we understand has been 
Mr. Lovell’s hobby for some time past; if 
so, he has taken precious good care to look 
before he leapt, and has consequently leapt 
his horse smack into the Haymarket. Al- 
though his name shows he hasa partiality 
for the letter Z, still we are assured he takes 
care of his P’s and Q's, and byno means 
wishes his piece to be sent to Tartarus ; and 
we accept with gratitude this ‘* Lov (ell’s) 
Sacrifice.” The moral of the comedy is 
“Don’t be rash—look before you leap.” 
If you don’t attend to this, ten to one but 
you won’t save your bacon when you do leap, 
bnt instead commit a rasker actthan you 
had ever done before, 

Jullien has opened Covent Garden for a 
month, and the monster bands kick up such 
a row that an old gentleman in bed at 
Evans's hotel declared he could'nt go to sleep 
for the noise they made, These concerts 
remind us of the first passage of Shaks- 
peare’s play of “The Twelfth Night,” to 
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which we refer the reader to see if we have 
copied itright—we fear not—however, as 
our errand boy is spouting Macbeth in our 
coal-hole, from our Shakspeare, we cannot 
think of disturbing him to refer to it our- 
selves— 

Enter the Duke of Jilyria. 


Duxr.—If music be the food of love, yey come 
To Jullien’s concerts, rhere being stunned, 

The appetite may sicken, and so die— 

That drum again, it had a dying fall; 

Oh! it came o’er my ear like the /ife guards, 

Noise that drowns a band of violins, 

Deaf’ning and giv ug headaches—enough, oh dear ! 
"Tis not so sweet now as it was last year. 


Madame Anna Bishop has made a most 
successful debut at Drury Lane, and the ac- 
count of the extraordinary attentions paid 
her by so many personages of distinction on 
the continent, that appeared in her memoir, 
quite electrified the Londoners. We un- 
derstand the following passage is to be ad- 
ded by her biographer when she leaves 
London :—“ Her success was unparalelled. 
On the first night of her re-appearance at 
Drury Lane, the crush at the shilling gallery 
door was so great that a butcher youth had 
his nose squeezed perfectly flat on his face. 
One man fell fainting on the last stair, just 
as he was about to lay down his entrance 
ticket, from the violent exertion he had 
used to get into the house, and, on being 
brought to himself, the delirium had arrived 
to sucha pitch that he declared ‘he had 
only had five brandies, four gins, and three 
pots!’ and another had his head punched 
so fearfully for hissing, that three door-keys 
down his back could not allay the bleeding 
of hisnose. Wherever she went she was 
greeted with acclamations, some of which 
were as enthusiastic as ‘oh my! there’s a 
turn out,’ ‘crikey, that’s Bishop!’ ‘vot a 
svell,’ and others. The poet, Alfredi Bunn, 
actually sent his picbald horse and open 
carriage to fetch her to rehearsals, and told 
his footman, John, to be particulariy careful 
how he drove her.” 

Mr. W. Harrison declares that Mr. Bunn 
has offered him an insult by throwing a 
Rafter in his teeth, and Mr, Bunn replies 
by saying that if the Rafter becomes sharp 
he may pick the notes out of Mr. Harrison’s 
teeth, as they are very frequently sticking 
there. 

The ‘ Offspring of Flowers’’ was cer- 
tainly not a legitimate production, but the 
dancing of Flora Fabbri was in itself the 
parent of flowers in abundance. 








The Princess’s has produced a new opera 
founded on ‘ Giselle ;” the music, by Mr. 
Loder, is very beautiful, and that gentle- 
man has been loaded with praises. We have 
no doubt but that by this time he has taken 
Mr. Maddox’s “ composing draught.” The 
libretto of it is worthy of Mr. George Soane, 
A.B.C.D. 

At the Adelphithe same subject has been 
successfully produced asa burlesque. We 
cannot be the Herald of praise of “ Mrs. 
Gamp,”* and, for once, that lady is not a 
card! ‘The Jockey Club’? has made a hit, 
and shown that clubs are trumps. 

Miss Laura Addison is becoming, at Sad. 
ler’s Wells, quite a lioncss of London; she 
is the “ Lady of Lyons.” 

Batty has imported some camels; they 
will make their first appearance in “ Hunch- 
back”"—we understand they have arrived 
from the “ Ingies.” Talking of the ‘ In- 
gies” reminds us of the Bolton; this gen- 
tleman is decidedly bewyched, and when the 
Olympic revels are concluded, some un- 
pleasant revelations may occur; as he is 
the Tom Thumb of managers, we advise 
him to retire before he burns his fingers. 

There are a great many other things to 
record, and we should go on, but the prin- 
ter’s devil is dancing the double shuffle in 
our passage, and space, our stoker, cries 
**stop her!” 

Bare has composed two acts of his new 
opera, which will be brought out at Drury 
Lane as soon as ‘* Loretta” begins to t t- 
ter. 

Mr. Laurent, Jun., the talented pian- 
ist, has composed an opera, which is highly 
spoken of by those who have heard the 
music ;_ the libretto is by Fitzball, and the 
subject is taken from one of Walter Scott's 
popular novels. But where is it to be re- 
presented? Echo answers “ Where ?” 

BRAHAM AND HIS Two Sons, CHARLES 
AND HAMILTON, sung ata concert, which 
was given at the Philharmonic Institute, 
Manchester, on Monday evening, with their 
wonted success, the Braham both delighted 
and astonished the audience by his unri- 
valled declamatory style of singing. 

Mapame Bisuor only asked seventy gui- 
neas for singing at a concert at Brighton. 

PuiILHARMONIC.—For the information of 
our musical readers, we beg to state that 
the concerts of the Philharmonic Society 
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will take place next season as follows :— 
March 15, 29 ; April 12, 26; May 10, 24; 
June 7, 21. 

Mr. H. Berry. — No sooner was it 
known that this gentleman had left the 
Olympic than an engagement was offered 
at Liverpool, which has been accepted ;_ he 
opens on Monday next, in Macbeth, and is 
to play his varied round of characters. The 
engagemeat is for a month. 

Presents TO A Vocattst. — Madame 
Stoltz, the French prima donna, on con- 
cluding her recent engagement at Lyons, 
was presented with twelve rich silk dresses 
from twelve different manufacturers of that 
city, and which were paid for by the sub- 
scribers to the Lyons Theatre. 

A Frencu Actress has written a co- 
medy entitled “The Steeple Chase,’’ 
which led Bouffe to remark that the autho- 
ress was more of a sportsman than many of 
her countrymen. 

MD.LE. CeriTo, who is engaged at Vi- 
enna for twenty nights, arrived in that city 
on the 28th ult. In disembarking from the 
steamboat, a large portmanteau, containing 
all her valuable stage dresses, was let fall 
by the sailors into the water, and sunk. 
This has retarded the fair danseuse from 
commencing her performances, and who, in 
the meantime, has commenced legal pro- 
ceedings against the proprietors of the 
steamboat for damages to the amount of 
4,000 florins (about 4167.), the value of the 
lost property. 

M. BewnepictT is at present in Paris. It 
is not generally known that this talented 
composer was a pupil of that original genius, 
Carle Maria Von Weber. 

Her Magsesty’s THeatRE.—* The di- 
rector of the Queen’s Theatre, Mr. Lum- 
ley,” says ‘* La Critique Musicale,” “ is at 
this moment in Paris, engaging artistes to 
complete his company. He has already 
engaged Mdlles. Taglioni, Cerito, Grahn, 
and Carlotta Grisi for the ballet; and for 
opera, Fraschini, Coletti, Mesdames Frez- 
zolini, Corbari, and Castellan. 

Perrot.—The celebrated choregraphique 
of Her Majesty’s Theatre, Perrot, has ar- 
rived at Milan, where he is engaged for the 
Carnival. 

Moute, Racnet. — M. Barthelemy is 
composing anew tragedy for the Theatre 





Frangais, the heroine of which will be im- 
personated by Mdlle. Rachel. 

Tue New Battet which is shortly to 
be produced at the Grand Opera at Paris, 
called “La Taltienne,”’ is in active re- 
hearsal. The principal danseuses are Car- 
lotta Grisi, and Adele Dumilatre, aided by 
Petipa, Coralli, and Filie. The incidents 
and dances are arranged by M. Coralli, pere. 
The music is the composition of M. Gide. 

Lyceum. — The right of dramatizing 
Dickens’s forthcoming Christmas tale has 
been purchased by the management of this 
theatre for one hundred guineas. Albert 
Smith is to be the dramatic cook on .he oc- 
casion. Amongst the new engagements for 
its re-opening, are Mr. Oxberry and Miss 
Emma Stanley, from the Princess’s. 

A new opera is to be produced at Paris 
on the 29th instant, by Briolotz, to be called 
‘La Damnation de Faust.” 

ORIGIN OF THE wWorRD “ Quiz.’’—When 
Richard Daly was patentee of the Irish 
theatre, he spent the evening of Saturday 
in company with many of the wits and men 
of fashion of the day. Gambling was in- 
troduced; when the manager staked a large 
sum that he would have spoken. all through 
the principal streets of Dublin, by a certain 
hour next day, Sunday, a word having no 
meaning, and being derived from no known 
language. Wagers were laid, and stakes 
deposited. Daly repaired to the theatre 
and dispatched all the servants and super- 
numeraries with the word “ quiz,’ which 
they chalked on every door and shop win- 
dow inthe city. Shops being shut all the 
next day, everybody going to and coming 
from their different places of worship, saw 
the word, and everybody repeated it, so that 
*€ quiz’ was heard all through Dublin. The 
circumstance of so strange a word being on 
every window and door, caused much sur- 
prise ; and ever since, should a strange story 
be attempted to be passed current, it draws 
forth the expression “ you are quizzing me.” 


TO CORRESPONDENTS. 

‘A Four Year's Subscriber."— We are quite aware 
of all our correspondent mentions, and although 
we have served our seven years apprenticeship, we 
Jindwe ure not perfection any more than other peo- 
ple—it is oue thing ts propose and another to per- 
form. We should like our friend to underiake 
our task for a month; nevertheless we are much 
obliged for the hint 

* Philo-Dramaticus.”—The 448. was too late last 

~ week—we guile agree wiih the vbservations, 
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ADVERTISEMENTS. 


LOBE TAVERN, Bow Srreet.— 
This well-known tavern having un- 
oa complete repair, is NOW OPEN to the 
public, who will find every accomodation and com- 
fort under the new arrangements, Large and small 
parties accommodated with breakfasts, dinners, and 
suppers. Suppers after the theatres, &c. Hot 
joints from twelve o'clock. The wines and spirits 
are of the first quality, and the malt liquors of 
equal excellence. ‘The bed-rooms are airy, and the 
beds equal to those of the first hotel. Every atten- 
tion will be psid to visitors. 
N. B.—A private dining room for ladies. 


AURENT’S CASINO, Roya Abg- 
LAIDeE GALLERY, STRAND. — Open 
every evening during the week. The Public is re- 
spectfully informed that this Establishment has 
undergone acomplete change, and been entirely 
remodelled and beautifully decorated, for the pur- 
of introducing an entirly Novel and Brilliant 
ntertainment, consisting of GRANDES SOI- 
REES MUSICALES ard DANSANTES! The 
Orchestra, which has been most earefully selected, 
is entirely complete in every department, and pre- 
sents the most perfect ensemble. 

Vocalists :—Miss Clairton, Mr. Binge, Mr. J. 
_ and Mr. J. W. Sharpe (the eminent Comic 

nger). 

The Proprietor, in consequence of the extraordi- 
nary increase of popularity for the Terpsichorean 
Art, has determined to afford the Public an oppor- 
tunity of having, during the Winter, the means of 
enjoying ‘“!a danse,” and will, after the Concert, 

resent them witha BAL PARE D’HIVER. To 
nsure the good order of the Dances, and their be- 
ing conducted in a manner peoheetly “unique,” he 
has secured the services of Six Masters of the Ce- 
remonies, to superintend the general arrangements 
of the Ball. After the Concert, the Gas Micro- 
scope will be introduced on a most extensive scale. 
The Refreshments are of the most “recherche” 
description, with every regard to Economy in the 
Prices. Doors open at Seven o’Clock.—The Enter- 
tai t toc at Half past Seven, and ter- 
minate at Half-past Eleven o’Clock, 

Admission, ONE SHILLING. 

In Eight Lessons. 
RITING, WRITING, WRITING. 
—Defying all Competition. Mr. 
SMART continues to Reform the WRITING, how- 
ever bad, of Persons of any age; imparting, in 
Eight easy Lessons, a permanent and flowing style 
of Penmanship, distinguished alike by its elegance, 
freedom, and bold of English charaeter.— 
Arithmetic, Book-keeping, Short-hand, &c. Apply 
at the Institution, 7, New-street, Covent-garden. 

‘* Under Mr. Smart, penmanship has been reduc- 
ed toa science, and the acquisition, therefore, of 
what is called a ‘good hand,’ rendered but ‘ the 
labour of an hour!’”—Polytechnic Journal. 

Reference to Mr. Roberts, 22, New-street, Covent 
Garden. 


Pe aunes TUNED AT TWO 

SHILLINGS AND SIXPENCE 
EACH—no charge for wires, or One Pound per 
annum; hammers re-covering with patent felt, 15s. 
silk curtains fiuted, from 8s. 6d.; re- polishing, 10s. 
6d.; keys rendered perfectly white, however dis- 
coloured, 10s, 6d,—Messrs. J. and G, NEALE, 
Piano-forte Makers and Music Sellers, No, 200, 
High Holborn. 

















HE HEROES HARDINGE AND 

GOUGH in their full uniforms as Brit- 
ish Generals. Mr. Macready, the tragedian, in the 
most splendid Roman costume ever seen in Eng- 
land. Magnificent dome, containing 620 feet. of 
ventilating surface, by Mr. Longmire, insuring a 
sufticient ventilation. The group of the Royal 
Family. ‘ This is one of the best exhibitions in 
the metropolis."—Times. Open from eleven fill 
dusk, and from seven till ten —Admittance, 1s.— 
Bazaar, Baker street, Portman-square. 


STONISHING EFFICACY OF 

HOLLOWAY’S PILLS. — (The 

Testimony of a Clergyman vouching to Eleven 
Cases of Cures by these wonderful Pills). 

Extract of a Letter from the Rev. George Prior, 
Curate of Mevagh, Letter Kenny, Carrigart, 
Ireland, 10th January, 1846. 

To Proresson HoLtoway —Si1r,—I send you 
acrude list of some eleven cases, all cured by the 
use of your Pills. 1 cannot exactly give you a pro- 
fessional name to the various complaints, but this I 
know, some of them baffled the skill of Derry and 
this County. Ina previous letter this gentleman 
states as follows:—Within a short distance of my 
house resides a small farmer, who for more than 
Twenty Years has been ina bad state of health ; 
Mrs, Prior gave him a Box of the Pills, which did 
him so much good that I heard him say, for ‘'wenty 
Years past he never ate his food or enjoyed it so 
much as since taking your Pills. 

(Signed) GEORGE PRIOR. 

*,* The above reverend and pious Gentleman 
purchased some Pounds worth of the Pills for the 
benefit of his poor Parishioners. 


The Earl of Aldborough cured of a liverand 
stomach complaint. 
Extract of a letter from his lordship, dated Villa 
Messina, Leghorn, 21st February, 1845. 

To Proresson Hottoway —Sir,—Various cir- 
cumstances prevented the possibility of my thank- 
ing you before this time for your politeness in send- 
ing me your pills as you did. I now take this op- 
portunity of sending yon an order for the amount, 
and, at thesame time, to add, that your pills have 
effected a cure of a disorder in my liver and sto- 
mach, which all the most eminent of the faculty at 
home, and all over the continent, had not been able 
toeffect ; nay, not even the waters of Carlsbad and 
Marienbad. I wish to have another box and a pot 
of the ointment, in case any of my family should 
ever require either.—Your most obliged and obedi- 
ent servant, (Signed) ALDBOROUGH. 


Sold at the Establishment of Professor Holloway, 
244, Strand, near Temple Bar, London, and by 
most all respectable Druggists and Dealers in Me- 
dicines throughout the civilized World, at the fol- 
lowing prices:—Is. 14d., 28. 9d., 4s. 6d., 11s., 22s., 
and 33s. each box. There is aconsiderable saving 
by taking the larger sizes. 
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